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I was not trained as an academic. I was trained 
as a designer. My major in college was 
Architecture. My minor was Latin American 
Studies, but then mostly so I could study the 
Archeological wonders of Mesoamerica. It 1s 
through my Latin American Studies minor that 
my foray into history began. That said, my mind 
still works primarily with the visual, the aesthetic, 
and pattern recognition and pattern 
creation. Thus, even when writing and 
researching subjects such as eugenics, 
my mind defaults to patterns and 
relationships. Much of the time, those 
thoughts come through as_ visuals, 
often beginning as doodles on the 
margins of journal papers, which 
become increasingly complex and 
sophisticated as I think about a 
particular subject. 

The first example of this was the realization 
that Hitler’s “total state” was very much a grand 
design. Hitler was a megalomaniac, and in more 
ways than has been documented. Yes, the city 
designs of Berlin and other German cities he did 





with Albert Speer evidence a megalomania in 
Architectural and Urban design that the world had 
not seen since the Roman Empire. However, that 
would be a limited understanding of Hitler's 
megalomania, since Hitler's designs did not end 
with the cityscape. Hitler planned to redesign 
German culture, German society, and _ the 
biological aspects of humanity if allowed. Hitler's 
brand of Utopian Socialism spanned the full 
spectrum of the human experience. Thus, when 
designing the cover of the A.R.C. version of 
“From a ‘Race of Masters’ to a ‘Master Race’: 
1948 to 1848,” the imagery of designers came to 
mind, Nazi Germany had been a massive 
installation for the demented artist-architect, 
Hitler; thus, I expressed that by displaying 
dimensioning lines like those found in 
Architectural blueprints on the swastika armband 
that spans the cover of that A.R.C. volume. The 
intention behind the imagery was clear: Nazi 
Germany was Hitler's design project, and eugenics 
was a planned revolution by equally megalomaniac 
zealots spanning from Oneida’s John Humphrey 
Noyes on through Francis Galton, H.G. Wells, 
and H.H. Laughlin. 


THE ZOOKORRAIC ICONS 


The iconographic aspect of 
The Eugenics Anthology first 
came while researching and 
writing the A.R.C. version of 
“H.H. LAUGHLIN: American 
Scientist. American Progressive. 
Nazi Collaborator.” The research 
yielded the realization that many, 
if not most prominent eugenicists 
were, at one point or another, 
animal breeders. In Laughlin’s 
case, he was an expert on horse breeding, and his 
values and methodology with animal life more 
than informed his approach to breeding humans. 
In fact, it is very likely that Laughlin’s mind, his 


work on animals was one and the same as his work 


on humanity. This is a pattern that also extended 
to the eugenics of Nazi Germany. Prominent 
Nazis were just as interested in breeding animal 
species in unnatural directions as much as they 
were in breeding a “master race” of humans. 
Needless to say, the aesthetics of the breeder’s 
eugenic ethos and politics triggered imagery and 
graphics in my designer brain. The doodles began 
morphing a swastika made up of four horse heads. 
This telling graphic went from doodle to 
iconography, and then to becoming the book 
cover and interior illustration elements in “H.H. 
LAUGHLIN.” 

Throughout the reboot of The Eugenics 
Anthology, my mind wandered to what 
subsequent volumes would cover. After all, it had 
been apparent since that first iteration of “From a 
‘Race of Masters’ to a ‘Master Race’: 1948 to 
1848” that there was enough subject-matter still 
hiding in the archives that it would take several 
volumes to appropriately cover it all. Grappling 
with the overall pattern of a multi-volume series, I 
found clarity in doodling the various possibilities. 
The subject-matter and concepts for 
future volumes often came in quick 
images and sketches of — similar 
zoomorphisms and _ transformations, 
such as the Laughlin horse swastika. 
There were so many subjects to cover; 
the politicization of medicine and the 
upturning of the Hippocratic Oath, the 
pervasiveness of eugenic thinking in the 
American Ivy Leagues, the inseparable 
relationship of the International 
Socialist movement of the 20° Century and the 
Progressive's eugenics movement. As all of these 
concepts were muddled over, the doodling, 
sketching, and eventual formalization into actual 


woodcuts lithography. 

















THE FONT 5 AND TY ROGRARAY 


The design of fonts and _ typography 
specifically for The Eugenics Anthology also 
derives from aesthetic sensibilities somehow being 
influenced by academic research, or vise versa. The 
Eugenics Anthology research inevitably had me 
hunting down and finding long-forgotten books 
and journals, some as old as the early 1800s. Most 
of the books that were written by or influenced 
the eugenic doctors and scientists were written at 
a time when visually rich and extravagant fonts 
were still a part of scientific tracts. This was true 
for the Anglo publications and even more so for 
the German and Austrian 
publications that still 
utilized old German fonts. I 
felt it important to somehow 
capture, condense, and 
communicate the feel of 
these old publications for the 
21* Century reader. A 
morphing of all the disparate 
styles into font-work was in 
order. The resulting font 
design found its expression 
in the title of the various book covers in The 
Eugenics Anthology, as well as throughout the 


pages in chapter titles and illustrations. 





CONCLUSION 


The reboot and formalization of The 
Eugenics Anthology was certainly as much an 
aesthetic exercise as it was a philosophical exercise. 
In fact, it is hard for me to talk about them as 
separate exercises since, in my mind, they operate 
and express themselves simultaneously. Therefore, 
when converting the preliminary A.R.C. versions 
of the series onto a formal series, the visuals and 
the graphics had a significant hand in the 
reorganization and prioritization of subsequent 
volumes. The visual expressions described above 
only took on a stronger role and developed as 
themes, certainly when seeking out a continuity in 
presentation for the broader series. The reader will 
notice that what once began as an overlay of 
dimensioning lines over the photograph of a Nazi 
armband now expresses itself as a series of 
Architectural blueprints replete with the quirks 
and nuances of thought process. 

So, at the risk of tipping my hand and 
forfeiting the contents of future volumes, I have 
included previews of what some of the 
iconography, book covers, and graphics for future 
volumes of The Eugenics Anthology may look 
and feel like. They are such an integral part of my 
process that I felt compelled to share them and 


document them as part of the vector between idea 


and finished work. 
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